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Fishing Tips
from The Lake of the Sky—Lake Tahoe (1915)

Joan Harkness

Notice the fermatas U at the end of “Fishing Tips,” and hold the notes longer than their
values (see The Tempo Page).  For notes with fermatas, Slap/Clap/Tap at the usual tempo, but
hold on the last beat.

George Wharton James
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3.  Let’s go back to plain old 2/4 eighth notes and remember what it feels like to divide a
note into two equal parts. You’ll be counting “1 & 2 &” silently.  Repeat the following
example until it’s embedded in your brain:

4.  Now try counting out loud, moving back and forth between triplet counting and normal
eighth counting. Keep your Slap/Tap steady. Notice that the only time you’ll count “1 &
uh 2 & uh” is when you’re actually in the midst of a triplet. Repeat until it’s easy to switch
back and forth:

5.  For the grand finale, try all the bicycles together. Repeat the first line until it’s easy, then
go on the the second:

4

2

3

œ œ œ

3

œ œ œ

SLAP

1 & uh

TAP

2 & uh

3

œ œ œ

3

œ œ œ

SLAP

1 &

TAP

uh 2 & uh
œ œ

SLAP

1 &

TAP

2 &
œ œ œ œ

SLAP

1 &

TAP

2 &

.

.

3

œ

J

œ œ

SLAP

1 & uh

TAP

2 &

3

J

œ œ
Œ

SLAP

1 & uh

TAP

2 &
œ œ œ œ

SLAP

1 &

TAP

2 &
.œ

J

œ

SLAP

1 &

TAP

2 &

.

.

3

œ

J

œ œ

Red and blue

1 & uh 2 &
3

J

œ œ
Œ

cy- cles,

1 & uh 2 &

œ œ œ œ

pur - ple u - ni -

1 & 2 &

.œ

J

œ

cy - cles!

1 & 2 &

4

2
.
.

œ

3

œ œ œ

Red bi - cy- cles,

1 & 2 & uh

œ

3

œ œ œ

blue tri - cy- cles,

1 & 2 & uh

œ œ

pur - ple

1 & 2 &

œ œ œ œ

u - ni - cy - cles!

1 & 2 &

4

2
.
.

œ œ

Pur - ple

SLAP
1 &

TAP
2 &

œ œ œ œ

u - ni - cy - cles,

SLAP
1 &

TAP
2 &

œ œ œ œ

pur - ple u - ni -

SLAP
1 &

TAP
2 &

J

œ .œ

cy - cles!

SLAP
1 &

TAP
2 &

87



© 2000 by Anna Dembska. All rights reserved. 

4

4

œ œ œ œ ˙

Mike Flan - ne - ry leaned
œ œ œ œ œ

Œ

3

œ œ œ

o - ver the coun - ter of the ex -

˙ œ .œ .œ œ

press of - fice and
. .œ

r

œ œ
Œ

shook his fist.
œ œ œ œ œ œ œ œ

Mis - ter More-house, an - gry and red,

œ œ œ œ œ œ
‰

œ œ

stood on the o-ther side of the

r

œ . .œ .œ œ œ

coun-ter, trem-bling with
œ œ œ œ œ

r

œ . .œ

rage. The cause of the trou-ble

œ œ œ œ œ œ

3

œ œ œ œ

stood on the coun- ter be- tween the two men.

‰

j

œ .œ œ œ œ
≈

œ œ œ

It was a soap box a- cross the

œ œ œ œ .œ œ

3

œ œ œ

j

œ
‰

top of which were nailed a num-ber of strips,
œ œ œ œ œ œ œ œ œ

j

œ
‰

for-ming a rough but ser-vice-a-ble cage.

œ .œ œ œ œ œ œ œ œ œ œ œ

In it two spot - ted gui - nea-pigs were gree-di - ly
. .œ

r

œ

r

œ . .œ

ea - ting let - tuce
˙

Ó

leaves.

The Dispute
from Pigs is Pigs (1906)

Anna DembskaEllis Parker Butler
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Duples in Compound Meter
Duples are the opposite of triplets: there are two notes in the space of three notes. You’ll find
quarter-note duples replacing three eighth notes (or a dotted quarter note, or a quarter and an
eighth note) in 8 time (3/8, 6/8, 9/8, 12/8, etc.):

1. In the following example, the time signature changes from 6/8 to 2/2. This marking
above the staff tells you that the Slap/Clap pulse stays steady as you move from 6/8 to
2/2. But you need to change the count from the 3 divisions of the pulse in 6/8, to the
two divisions of the pulse in 2/2 time. 

q 
. =  h

2. The second measure of this example stays in 6/8 time, and the quarter notes transform
into quarter note duples. It sounds exactly the same as the previous example. In the second
line of music, notice the difference in your internal counting between the quarter/eighth-
note combination, and the quarter-note duple. Practice each line until you can switch the
count effortlessly.
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5/4 Time
5/4 time is similar to 5/8 time.

Count and Slap/Clap/Tap the two different metric accentings of 5/4: 

It’s harder to recognize the note groupings (and thus the metric accents) than with 5/8 time,
because you don’t have the beaming to clue you in. But here are some other hints to look for:

1. The placement of larger notes: 

In the first full measure of “Mother Theophila Says...” notice the dotted quarter and
eighth notes followed by a half and a quarter note. The Great Divide between the groups
would be between the eighth and the half, since the half and the quarter add up to three.
The last bar shows the Divide even more clearly.

2. The way notes are tied:

Ties cross the Great Divide between groups of two and three notes, as described with
4/4 measures back at the beginning of this book. In the second full bar of “Mother
Theophila Says...,” there’s a tie between beats 3 and 4, indicating the Divide between a
three-beat group followed by a two-beat group. So you’ll see that while the first full
measure is 2+3, the second is 3+2, and the third goes back to 2+3 again! Thus your
Slap/Clap/Taps will change accordingly.
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Rewards
from Rhythm, Music, and Education (1921)
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Joan HarknessEmile Jaques-Dalcroze
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Practice
Anna Dembska
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